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Landing Talk

cinque racconti sul pianerottolo

1.racconto della stanza fluida

2.racconto della stanza Hopper

3.racconto della stanza delle belle addormentate

4.racconto della stanza dei matti

5.racconto della stanza degli animali

Le Zattere dei Sentimenti

6.prima deriva

7.seconda deriva

8.terza deriva

9.quarta deriva

10.Solaris
ultimo approdo

(Omaggio a Tarkovskij)

music composed by Tangatamanu
Alberto Morelli and Stefano Scarani
for the interactive installation of Studio Azzurro
Alberto Morelli prepared piano, e. guitar, e-bow guitar, bamboo flutes, seashell, seashellvoice, flautos de barro, corda di tapparella, bendir, percussions, electronics

Stefano Scarani prepared piano, teponatzli, cascavelas, quena,  flautos de barro, cactus, electronics

Franco Parravicini fluidguitars, e. guitars, e. bass

Recorded / mastered in Tangatamanu studio and Dissoi Logoi studio / 

Alberto Morelli and Stefano Scarani
Rom track / Tunnel Studios Milano
a Wallace Record - Tangatamanu production

Landing Talk

Five stories on the landing

Landing Talk, “stories from the landing”, are sounds, voices and noises coming from behind the doors on the landings of different and various unknown houses; obscure fragments of an imaginary reality, fantastic reveries and mind visions coming from behind “a wall”; signes that seem to take on a familiar form and suddenly desappear into an unknown world.

Each room of Landing Talk is like a little theatre performance and the music composition its miniature, as surreal as our imagination that makes us cross the door barrier. Doors are a boundary line between real and imaginary while rooms are the places where fantasy can dance freely.

The protagonist of the musical composition is the prepared piano, an unusual instrument with a peculiar and unique tone-colour but, at the same time, familiar and recognizable. This instrument, dear to John Cage, interprets each room performance by turning itself into water, fire, an old and melancholic waltz, blues or even a traditional piece of the Japanees Nô theatre. The prepared piano can transfor itself by changing tone-colour while remaining the same instrument though not identifiable. In the same way, our imagination creates visions of places we do not know but that are near us, and with the small fragments we percieve coming from behind doors, we construct the whole identity of places, people and things happening.

world premiere

ICC Biennale 99 / Interaction

NTT InterCommunication Center  / Tokyo / 1999

Le Zattere dei Sentimenti

(Sentiment Rafts)
The music of this installation has been composed with the intention of having the visitor feel through sounds those emotions evoked by the images.

From the fluid element of the sea, which pervades the shipwreck dimension, we see corps and music fragments coming to surface, elements of a sonorous memory that narrate both the tragic moment of the drift and the possibility of a regained land. The soundtrack is made up of microcompositions whose order can be changed by the visitor’s action so as to create a complex and variable continuum. A further sound stratification is made possible by the coexistance of the different tables/rafts. The use of primitive instruments such as seashells, teponatzli, Mediterranean frame drum, wood percussions and wind instruments is in relation with the primal emotions that permeate the condition of shipwreck, in which life and death coexist in a dramatic dialectic.

The alternation of drifts and landings in the music representation of “sentiments” is surrounded by an independent and permanent element, an abstract ocean which refers to a place-non-place where getting lost and finding oneself again reunite in a single moment, the ocean , intentionally inspired by Tarkovskji's Solaris. This musical elements is definetly conceived as “outside” the primal nature of the tebles/rafts compositions, being an electronic elaboration of picked strings.

For this recording we have rearranged  part of the microcompositions of the installation so that they could reproduce the synesthesia of an interactive work like Sentiment Rafts.

World premiere

Der (Im)perfekte Mensch / Gropius Museum / Berlin / 2002

Interactive music

Landind Talk and Le Zattere dei Sentimenti (Sentiment Rafts) are works belonging to that world called by Studio Azzurro “sensitive environments”. They both are interactive installations in which the visitor’s active presence can change the way they’re being performed. “Things happening” do not follow a linear or pre-determined succession (like cinema); different combinations are possible and can be brought about by the visitor’s interaction. Touching the rafts, for example, can change the chain of events and a different pressure of the hand determines what comes after. The same for the music compositions: fixed micro-compositions can be heard in a variable succession and superimposition that explore all possible ramifications in an infinite counterpoint.

Tangatamanu

Tangatamanu is the name of a project that joins Alberto Morelli and Stefano Scarani in an artistic direction that tries to discover different styles and expressive forms.

The name Tangatamanu derives its name from Rapa-Nui's God-Bird inspired from the tern. The migrant bird can go over the ocean to create a bridge that get into contact with the external world.

The Tangatamanu activities are music composition, sound design, concept and realization of performances, sound environment, interactive installations.

Have been realized musics and sounds for museums public and private institutes as Biennale di Venezia, Expo 2000, European Comunity, Bienal de Valencia, Kristallwelten Swarovsky, Philips, ICC museum of Tokyo, Triennale of Milan, Museo della Scienza e della Tecnica of Milan, STET, Domus Accademy, and designers stylists as Armani, Moschino, Cocinelle, Mandarina Duck, Malo, Girbaud.

Alberto Morelli and Stefano Scarani have been working permanently with Studio Azzurro for many years as composers and sound designers for interactive artistic audio/video sculptures. This cooperation with Studio Azzurro and its own artistic style gave to tangatamanu the opportunity to realize a particular sound image representing Studio Azzurro's grief.

Discografia essenziale Tangatamanu

Un passo di cristallo, Studio Azzurro-Tangatamanu; 1999

Disphase - cd Punti di Ascolto, CEMAT 2004 (compilation)

Landing Talk-Le Zatttere dei Sentimenti, Wallace records; 2005

Alberto Morelli (1959)
Composer, pianist and polinstrumentalist, he attended academic lessons with Azio Corghi and Angelo Paccagnini. At same time, as an autodidact, he studied the forms of composition and the instrumental techniques related to the folk music of the Mediterranean area, of some portions of central Africa and the Far East. Together with Franco Parravicini he gave birth to the multiethnic project Dissoi Logoi in 1988. He has been co-operating with Studio Azzurro as a composer since 1990. Afterwards, in the framework of the Tangatamanu project set up with Stefano Scarani, he focused once again on music creation as well as on an interactivity-oriented research effort, combining the musician activity with the pluriennal experience accumulated working in the post-production phase of the television programmes. 

He worked, inter alia, with Fabrizio De Andre',  Moni Ovadia, Paolo Fresu,  Piero Milesi, A Short Apnea, EAReNOW. He has contributed to the implementation of the video programmes for the "OUTIS" setting of Luciano Berio. 


 Stefano Scarani (1966)
Fundamental in his formation has been the guidance of Franco Donatoni and Riccardo Sinigaglia. He is member and collaborator of AGON. In 1993, together with Alberto Morelli, he gave life to Tangatamanu, a project dedicated in particular to the composition and creation of music for installations and interactive systems, realising various works, among others for Studio Azzurro of whom he is a permanent collaborator, also with Peter Cerone. As a member of the artistic committee of Sones Contemporaneos, he constantly works as electronic sound technician in theatre performances and concerts of AGON, CPA and various ensambles in Italy and abroad. He is also very active in teaching, giving lectures and running workshops for musicians and university students.

He has collaborated with Peter Greenaway, Robert Wilson, Luca Francesconi, Victor Rasgado, Gae Aulenti, Luca Ronconi, Peter Bottazzi, in Europe, USA, Latin America and Japan.
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